ISSN:3108-253X
RAAVI Volume -, Issue - 1
June - 2026
AnInternational Journal of Multidisciplinary Research
(Blind Peer Reviewed and Refereed Journal)

2, &

2 &
[ o
Y @ ¥

RAAV LD,

Translating Bhakti into Modernity: Dilip Chitre’s | nterpretation
of Tukaram in Says Tuke

Mr. Dadasaheb Magal

Assistant professc

VP’s Arts, Science and Commerce Collt
Vidyanagari, MIDC, Barami.

Abstract-

This paper critically examines Dilip Chitre’s infmetation and translation of Sa
Tukaram in Says Tuka. The study argues that Chitmedrk extends beyond linguis
translation and functions as a literary, culturahnd philosophical reinterpretation f
Tukaram’s Bhakti poetics for modern global readgrsh Through Says Tuka, Chi
reconstructs Tukaram not merely as a regional -poet of Maharashtra but as a univer:
literary voice addressing themes such as existerstidfering, spiritual anxier, ethical
consciousness, social inequality, and resistangeltgious hypocris)

The paper explores the translational strategies leyga by Chitre in rendering orall
transmitted Marathi abhangas into modern Englishilevhpreserving their emotion:
intensity, rhythmic simplicity, performative qualitgnd philosophical depth. It furth
investigates how Chitre’s modernist literary seigipshapes his representation of Tukar
within contemporary discourses of spirituality driidrary modernity

Drawing upon translation studies, hermeneutics, andtqmonial literary theory, th
study demonstrates that Says Tuka functions astawf @ultural mediation rather than liter:
textual transfer. Chitre’s translations reveal th@nslator's active role n reconstructing
indigenous devotional literature within a transraatal literary framework. Ultimately, tr
paper positions Says Tuka as a landmark contrilbutio Indian literature in Englis|
translation and to the globalization of vernacuBiakti tradtions.

Keywords : Sant Tukaram, Dilip Chitre, Says Tuka, Bhakti Laterre, Translation Studie
Marathi Literature, Spiritual Humanism, Literary HNkrnity, Postcolonial Translatio
Abhanga

Introduction

Sant Tukaram occupies a central position in tlhakti tradition of Maharashtra ai
remains one of the most influential devotional paatindian literary history. His abhang
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composed in colloquial Marathi, articulate devotiospiritual introspection, ethic
consciousness, and social criticism \ remarkable emotional immediacy. Unlike e
Sanskrit literary traditions, Tukaram'’s poetry egest from lived experience and reflected
concerns of ordinary people. His compositions emaged caste hierarchy, ritualis
religiosity, and social hypaoisy while emphasizing humility, equality, compassiand direc
devotion to God.

Despite Tukaram’s immense literary and philosodhis@nificance, his influenc
remained primarily confined to Mara-speaking audiences for centuries. The contribudf
Dilip Chitre becomes particularly significant inighcontext. Through Says Tuka, Chi
introduced Tukaram to global readerships and répasid him within the sphere of wor
literature. Chitre’s work represents not merely thenslation of devotioll poetry into
English but also the reconstruction of Bhakti camssness within modern literary discou

Dilip Chitre was not only a translator but also @ep critic, flmmaker, and cultur:
intellectual deeply engaged with questions of laggy idntity, and literary modernity. Hi
engagement with Tukaram was both personal and atjoln Says Tuka, Chitre attempts
preserve the spiritual intensity, emotional depihal quality, and rhythmic simplicity ¢
Tukaram’s abhangas while simultaneo making them accessible to contemporary rea
unfamiliar with Marathi culture and Bhakti traditi®

This paper examines Chitre’s interpretation of Takain Says Tuka and investiga
how translation becomes a form of cultural medraand literary einterpretation. The stuc
further explores the relationship between spirityand social criticism in Tukaram’s poel
and analyzes how Chitre transforms Tukaram fronegional sair-poet into a univers:
literary consciousness relevant to modern al readers.

Sant Tukaram and the Bhakti Tradition

Sant Tukaram was a seventew-century Marathi Bhakti poet associated with
Varkari devotional tradition of Maharashtra. Hisepy was primarily dedicated to Lo
Vitthal of Pandharpur, yet the scope of his abharegdended beyond devotional worsinto
ethical, social, and philosophical reflection. Tidm rejected caste discriminatic
meaningless rituals, and superficial religiosityilwladvocating spiritual sincerity and mo
integrity.

One of the defining features of Tukaram’s poetrytsslinguistic accessibility. Unlik
classical Sanskrit literature restricted to eliteli@ances, Tukaram employed the languag
ordinary people. This simplicity enabled his poetoybecome part of oral and collecti
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traditions. The performative nature ofhangas contributed significantly to their emotic
force and social reach.

Tukaram’s poetry also demonstrates an extraordiggnyhesis of spirituality and soc
consciousness. Themes such as suffering, poveoybtd humiliation, hope, and divit
surender recur throughout his compositions. His poe#flects both individual spiritus
struggle and broader ethical concerns regardinganudignity and equality. It is precise
this universality that enables Tukaram’s poetry ttanscend regional and storical
boundaries.

Dilip Chitre as Translator and Cultural Mediator

Dilip Chitre occupies a distinctive position in nesd Indian literature due to F
bilingual literary practice and engagement withnslation as a creative process.
translation of Tukaram emerged not merely from academic interegt flom a deej
intellectual and emotional relationship with Maiditerary culture

In Says Tuka, Chitre approaches translation asrprggtion rather than liter
reproduction. He recognizes thatetry cannot be translated mechanically becauseict
meaning is inseparable from rhythm, cultural copteymbolism, and emotional resonar
Consequently, Chitre prioritizes experiential andthetic equivalence over lexical fidel

Chitre’s moderrst literary background significantly shapes hiseiptetation o
Tukaram. He presents Tukaram as a poet of exiatemikiety, spiritual rebellion, and ethic
resistance. Through this interpretative framewdilkaram becomes more than a devotic
sairt; he emerges as a questioning consciousness otinfysuffering, alienation, hypocris
and injustice.

At the same time, Chitre remains attentive to tta¢ and musical qualities of Tukaran
abhangas. His translations preserve brevity, caati®na directness, irony, and emotior
immediacy. Through this balance between creatieedom and textual sensitivity, Chi
succeeds in making Tukaram relevant to modern Bhi-speaking audiences.

Translation as Cultural Reconstructior

Translation in Say§uka functions as a process of cultural reconstnctather that
simple linguistic transfer. Translating Tukaram nfroMarathi into English involve
negotiating significant differences in languagejlqdophy, literary tradition, and cultur
experience.
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One of the major challenges concerns the oral eatiabhangas. Tukaram’s poetry v
composed for collective singing and devotional @enfance. English literary traditions diff
considerably from Marathi Bhakti oral culture, magithe preservationf rhythm and
performative energy difficult. Chitre addresses tthallenge through concise syntax and f
poetic rhythm.

Another challenge involves culturally specific mefieces related to Varkari traditior
village life, mythology, and Marathi idics. Literal translation of such elements ri
alienating norMarathi readers. Chitre therefore adapts expressishile retaining thei
symbolic and emotional significan

Importantly, Chitre avoids excessive ornamentatod maintains linguistic simcity
because simplicity constitutes the core of Tukasapwetic identity. His translations use lu
and modern English that preserves the emotionatpindual force of the original poet

Through this process, translation becomes an actenfterpetation and culture
mediation. Chitre reconstructs Tukaram not as astiexeligious figure but as a univer:
human voice speaking about suffering, devotion,ahconflict, and se-realization

Spirituality and Existential Consciousness in Say$uka

Spirituality forms the central axis of Tukaram’s gixy, and Chitre effectivel
communicates this dimension through translatiorkafam’s devotion to Vitthal is deep
personal and emotionally intense. God in his poetngot distant or abstract but mately
involved in human suffering and emotional expere

Chitre preserves this personal devotional voiceleviimultaneously foregrounding
existential dimensions. Tukaram’s spiritual jourregpears as a search for meaning, pe
and selfunderstanding amid worldly suffering and moral uteiaty. This inerpretation
allows malern readers to engage with Tukaram beyond strieligious context

Humility represents another important aspect of arak’s spirituality. The pot
repeatedly presents himself as weak, flawed, asignificant before God. Chit translates
these expressions with emotional honesty and soihpli thereby preserving the
authenticity.

Furthermore, Chitre highlights the universal dimens of Tukaram’s spiritue
reflections. Themes such as impermanence, egoersuyff longing, nd seltawareness
resonate across cultures and historical periodsouf translation, Tukaram’s spirituali
acquires global literary relevan
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Social Criticism and Ethical Resistanc

One of the most powerful aspects of Tukaram’s gastits critiqu¢ of social inequality
and religious hypocrisy. Tukaram challenged castralchy, priestly corruption, ar
ritualistic spirituality while emphasizing ethicadnduct and inner purit

Chitre’s translations strongly foreground this débes and critice dimension. In Say
Tuka, Tukaram emerges as a poet of ethical resistarmose voice challenges oppres:
social structures. Chitre effectively preservesitbry, sarcasm, and sharpness of the oric
abhangas.

This aspect of Tukaram becomes esply relevant within contemporary discussions
equality, justice, and human dignity. Chitre présefukaram not merely as a mystical si
but as a socially conscious thinker whose poetrgticoes to address modern ethi
concerns.

By emphasizing theoexistence of devotion and social criticism, Chithallenges th
assumption that Bhakti poetry is purely mysticalescapist. Instead, he demonstrates
spirituality can function as a form of moral anaisbresistanc:

Tukaram as a Universal Literary Figure

A major achievement of Says Tuka lies in its transfation of Tukaram into a univers
literary figure. Chitre does not confine Tukaramthin regional or sectarian framewor!
Instead, he positions him alongside global poeteemed with sdering, spiritual conflict
and existential inquiry.

This universalization becomes possible becausaeChimhphasizes themes that transc
specific cultural contexts. Tukaram’s reflections mortality, loneliness, ego, suffering, &
hope possess univeal human significance. Chitre’s modern Englisngtations enable the:
concerns to reach international audier

At the same time, Chitre does not erase TukarandsaMi identity or Bhakti contex
The translations retain cultural specificity whiemaining accessible to ndnarathi readers
Thus, Says tUika successfully balances universality and cultigalednes:

The work also contributed significantly to the iglon of Tukaram within comparati
literature and translation studies. Scholarreasingly began to study Tukaram not merel
a regional devotional poet but as a major litexanige within world literature
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Literary Style and Poetic Techniqu

Chitre’s poetic skill plays a crucial role in thecsess of Says Tuka. His translatiore
literary recreations rather than literal reprodoes. He carefully selects words capable
conveying emotional intensity without becoming essieely ornamentz

The language of the translations is modern, dirantj fluid. Chitre avoids archa
English because he intends Tukaram’s poetry toappmntemporary and alive. This stylis
strategy enhances accessibility and emotional innog:

Another notable feate is Chitre’s preservation of brevity. Tukaran&bhangas ar
concise yet powerful, and Chitre successfully retahis compactness in translation. He
captures the conversational tone and performatieegy of Tukaram’s voic

Additionally, Chitre effectively translates imagery and symbolismaetifrom rural life,
nature, and everyday experience. These images rbtdh simplicity and philosophic
resonance in English translati

Critical Reception of Says Tuk

Says Tuka received widesprecritical acclaim for introducing Tukaram into Ersgii
literary discourse. Scholars and critics praisedtr€Hor balancing poetic creativity wit
cultural authenticity. The work became a landmamktbution to Indian literature in Englis
translation.

However, some critics argue that Chitre’s modenmitgrpretation occasionally reshay
Tukaram according to contemporary literary sensikd. Since translation inevitab
involves interpretation, complete neutrality rensaimpossible. Chitre’s philophical and
literary perspectives undeniably influence his espntation of Tukarai

Nevertheless, Says Tuka continues to be regardedesf the most important Engli
translations of Bhakti poetry. Its significance ends beyond literary achievem into the
realms of cultural preservation, comparative litigr@, and translation studi

Conclusion:

Dilip Chitre’'s Says Tuka represents a landmarkeainent in Indian literary translatis
and cultural mediation. Through this work, Chitteesessfuy introduces Sant Tukaram
global audiences while preserving the emotionaénsity, spiritual depth, and ethic
consciousness of the original abhan
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Chitre’s interpretation transcends literal trarislatand reimagines Tukaram as
universal poet voice addressing existential suffering, sociglistice, humility, devotion
and human dignity. By bridging medieval Marathi Btiatraditions with contemporar
literary modernity, Chitre demonstrates the trammsfgive power of translation as a form
cultural dialogue and literary reconstruct

Ultimately, Says Tuka illustrates how regional déwmoal literature can attain univers
literary significance through sensitive and intefiglly rigorous translation. Tukarar
poetry, as interpreted b@hitre, continues to inspire readers across cudtiheough its
profound synthesis of spirituality, ethical resmta, and human compass
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